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JImuHOCTH YesoBeKa BCerja BhI3bIBANA OOIBIION MHTEpEeC Yy IpeACcTaBUTeNeH Ha-
y4HOI1 U TBOpueckoii cep. OOpa3 yesoBeKka OCTaeTcs B IEHTPE BHUMAaHUS MPH CO37a-
HUH XyJI0’)KECTBEHHBIX Npou3BeaeHui. [lopTper B mureparype — OAHO U3 CPEACTB XY-
JI0)KECTBEHHOM XapaKTEPHUCTHKHU, COCTOAIIEE B TOM, UTO IHCATENIb PACKPHIBACT THUITHYE-
CKHUI XapaKkTep CBOMX I'€pOEB U BBIPAXKAaeT CBOE MJICHHOE OTHOIIEHHE K HUM Yepe3 H30-
OpakeHne uX BHemIHOCTH. OCOOEHHOCTH JIMTEPaTypHOTO IOPTPETa 3aBUCAT OT WHIH-
BU/IyaJIbHOTO CTHJISI aBTOPa, XaHpa U crocoda THIMU3anuy 00mel 3cTeTHKN 31moxu. Ye-
pe3 MOPTPET aBTOp IOKA3bIBAET YMTATENIO CBOE BHJICHHE MHPA, CHCTEMY LIEHHOCTEH
Y OTHOILIEHHUH.

MupoBas auTeparypa mojgapuia OrpoOMHOE KOJIWYECTBO XYHA0KECTBEHHBIX IPOU3-
BEJICHUH, KOTOPBIE BJIOXHOBMJIM MHCATENIeH MOCIEAYIOMNX 30X Ha CO3AaHUE MPOJOJI-
xeHui 3Tux pabot. Tak, Hanpumep, poman 11I. Bponre «Jane Eyre» mMeeT mpomomxke-
uue B npuksene JI. Puc «Wide Sargasso Seax». C atoit Touku 3penus pomas 111, Bponte
«Jane Eyre» mMmeHyeTcs NMEepBHYHBIM TEKCTOM, TOTJa KakK IPOU3BEICHNE, HAIMCAaHHOE
Ha ero OCHOBE, MPEJICTABIACT cOO0M BTOPUUHBINA TEKCT. VIHTepTEeKCTyaIbHBIE 3JI€MEHTHI
pomana «Wide Sargasso Sea» paznM4YHBIMH crioco0aMy OTCHUIAIOT YHUTATEJNsl K IIEpPBO-
UCTOYHUKY — poMany «Jane Eyrex.

M.M. baxTuH omnpenenseT BTOPUUYHBIE TEKCThI KaK TEKCTHI, XapaKTepH3YIOLIHecs
JIBOSIKOW HAIIPaBJICHHOCTBIO — U «HA TPEIMET peuH, Kak 0ObIYHOE CIIOBO, M Ha Jpyroe
CIIOBO, HAa YYXXYIO peuby» [baxTuH].

M.B. Bepburkast npemioxuia BTOPHYHBIMHA TEKCTaMH Ha3bIBaTh «IIOApaKaHUE
CTHJIUCTUYIECKON MaHepe APYroro IucaTelisi, MPOM3BEACHHUS WM JINTEPaTypHOTO Ha-
MIPaBJICHNS, BOCIIPON3BEACHHE OCOOCHHOCTEH (YHKIMOHAIHHOTO CTHIIS WM COIHATh-
HO-TICHXOJIOTHYECKOTO THIa peur» [Bepouikas, 2000, c. 7].
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HHTepTeKCTyanbHBIE CBSI3M MEXKAY NMEPBUYHBIM M BTOPUYHBIM TEKCTOM IIPOSIBIIS-
I0TCS TIPH ONKMCAaHHWU MOPTPETOB MEPCOHAKEH, B aBTOPCKOIM MaHepe co3gaHus oOpasza
repost.

Crnenyer 3aMeTUTh, YTO CPEU UCCIEAOBaTeNeH HET OOIIET0 MHEHUS! OTHOCUTEIb-
HO TEPMHUHA «IOPTPET»: MOPTPET — 3TO «M300paKEHHE HAPYKHOCTH YeJloBeKa (4epT
ymna, GUrypbl, Mo3bl, MUMHUKH, JKeCTa, HMHOT/A — OJEKAbI) KaK OJHO M3 CPEICTB €ro
xapakTepuctuku. [Kparkas nuteparypHas sHImkiIoneaus, 1969, c. 894]; «peuepas xa-
paKTepUCTHKA — OCOOBII TOAOOP CIIOB, BRIPAKCHHUN, 0OOPOTOB PEUH U T. JI. KaK CPEACT-
BO XYIOXXECTBEHHOTO HM300paKEHHs ACHCTBYIOUIMX JIHI| JUTEPATypHOTO MPOU3BEIE-
HUS» [AxmaHoBa, 1969, c. 385]; «OcoOblif THIT OMUCAHUS — TICHXOJIOTHIECKUAN MTOPT-
PET — MO3BOJSIET aBTOPY PACKPBITh XapakTep, BHYTPECHHUH MHUP WM AyIICBHBIE HMEPEKHU-
BaHUs repos» [CroBaps MuTEepaTypHBIX TepMHUHOB, 2005].

Takum 00pazoMm, MOPTPET — ATO HE TOJBKO BHEIIHUE XapaKTEPUCTHKH (MO, (u-
r'ypa, oJieX/Ja, IpHUYecKa), HO U MOBeJICHUE repost (KeCThl, MUMHKa, 11032, MaHepa TOBO-
pUTbH, OTHOIICHHUS C JPYTUMH MEPCOHAXAaMHM), a TakoKe €ro peakluy (IMOIMHU) Ha Mpo-
HCXOJISIIIHE COOBITHS B €T0 )KU3HH.

Psan uccnenoBarenel, U3ydaronux MOPTPeT KaK OJHY M3 XapaKTEPHCTUK Iepco-
HaKa, OTPEIEIIN CIEAYIOIUe TUIIBI TOPTPETOB: KOMIIAKTHBII / paccpeqoTOUEHHBIH;
cTaTW4ecKuil/  JuHaMHWYecKwit; kpatkmid /  pasBepHyThii  (FO.A. bamkaroga,
B.A. Kyxapenko, O.A. Manbesa).

Ha nporspkeHnn pa3BUTHS JIMTEPATYPhl M3MEHMIICS KaK KOJIMYECTBEHHBIH (IPOTSA-
KEHHOCTb B TEKCTE) M KaUECTBEHHBIH (IIOJTHOTA 0XBATa MPU3HAKOB) 00BEM HOPTPETHBIX
OTIMCAHUM, TaK U XapaKTep UX BKIIOUEHHS B TeKCT. OTMedaeTcs TeHACHIMS K COKpallle-
HUIO OIIMCAHUs MOPTPETA M HCIIOIb30BAHWIO MOPTPETHOTO BKPAIUICHWS: BMECTO pPas-
BEPHYTOH M MOJPOOHOH XapaKTEPUCTHKU I'epOsi UCIIOJBb3YIOTCS MOPTPETHBIC LITPUXH,
KOTOpPBIE paccpeloTOUMBAIOTCS M0 BCEMY TEKCTY U CO3Jal0T JUHAMUYHOCTh U3MEHSIO-
meiicst BHemHOCTH Tepos (B.A. Kyxapenko).

CBs3p MEPBUYHOTO ¥ BTOPUYHOTO TEKCTOB CTAHOBUTCA OCOOCHHO OUEBUIHOM, KO-
I7la aBTOPBI OTMMCHIBAIOT OJJHOTO M TOTO K€ T'eposi, HO B PA3HBIX MPOU3BEICHUAX.

TakuM nepconaxeM siBisieTcst mucrep Pouectep. BriepBble unTarenb 3HaKOMUTCS
¢ M B pomane L. Bponre «Jane Eyre». [Ipyras nucatensauna [I. Puc B cBoem mpo-
n3BeneHnn «Wide Sargasso Sea» mpencraBiseT cBoe BHAEHHE 3TOro repos. Mzydas
0COOCHHOCTH OTMCaHus mopTpera Jasapaa Pouecrepa B MepBUYHOM M BTOPHYHOM TEK-
CTax, He00X0IMMO ONPENENUTh, OANHAKOBO JIX OH NMPE/ICTABIECH Pa3HBIMH aBTOPAMHU.

B pomane «Jane Eyrey» I11. Bponre, onuceiBas DaBapna Pouectepa, genaer akieHt
Ha CJIeTyIOINX MOMEHTAaX:

1) HempocToii xapakTep ¥ HEOHO3HAYHOCTH MOBEICHHSI.

XapaxTtepuctuka muctepa Pouectepa BnepBble yrioMuHaeTcs B pazroBope JlxeitH
Diip u Muccuc Daitepdakc. OHa yka3pIBacT Ha CBOCOOPA3HOCTh X03MHA, [TOTICPKUBAs
3TO C MTOMOIIBIO MaPIEIISIIIHAN

«I don’t know—it is not easy to describe—nothing striking, but you feel it when
he speaks to you; you cannot be always sure whether he is in jest or earnest, whether he
is pleased or the contrary; you don’t thoroughly understand him, in short—at least,
| don’t: but it is of no consequence, he is a very good master» [ Bponte, 2009, c. 91].

YrtoOb!I OTpa3uTh BCIO CHIIy M3MEHUYMBOCTH J. Pouectepa aBTOp IpH ONMMCaHUU HC-
none3yeT runepbony ¢ cypdurcom —ful:

«... he is very changeful and abrupt» [Bponre, 2009, ¢. 111].

«Changeful», cornacuo cinosapro Merriam Webster, o3nauaer «3aMeTHO H3MEHYH-
BeIii» [Merriam Webster].

ABTOpY pOMaHa yJaJioCch MOKa3aTh KpyTOi HpaB mucTepa Podecrepa, HeopauHap-
HOCTH TOBEJIEHUS, CIIOCOOHOCTD OTKIIIOYATHCS OT HMPOHMCXOISIINX COOBITHN U OBITh He-
MOJIBMOKHBIM C MOMOIIIBIO DIUTETOB, CpABHEHHIA, MeTapop M OKcroMopoHa: «harsh ca-
price», «a decent quiescence», «as a Statue», «the eccentricity of the proceeding was
piquant» [Bponrte, 2009, c. 105].
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2) JleranpHoe n300paXkeHne 9epT Juia U QUTYpHL.

Jlrobast netanb B poMaHe — HE CilydaiiHa M HOCHT IIPOCIIEKTHBHBIH XapakTep:
C 9THM I'epoeM YHTaTeNb BCTPETUTCS B POMaHE elle He pa3. ABTOP JOCTaTOYHO JETallb-
HO OIHCHIBACT BHEITHOCTH MY>KUYMHBI C IOMOIIBIO SMOIMOHAIBFHO OKPAIICHHBIX 3ITUTE-
TOB C OTPHIIATEILHOW KOHHOTaIe (stern, heavy, ireful):

«He had a dark face, with stern features and a heavy brow; his eyes and gathered
eyebrows looked ireful and thwarted just now;...» [Bponte, 2009, c. 99].

ABTOp OT JHMIa JAEBYIIKHA JaeT Oojiee AeTalbHOE M300paKeHHE YepT JHIA, IPH
3TOM HEKOTOPbIC U3 HUX XapaKTePHU3YIOTCs C MOMOMIBIO MeTadop:

«I recognised his decisive nose, more remarkable for character than beauty; his full
nostrils, denoting, | thought, choler; his grim mouth, chin, and jaw — yes, all three were
very grim, and no mistake» [Bporte, 2009, c. 104].

OnucarensHoe onpeenenue ioa (nepugpas), — «intellectual organs» — noxa3ssisa-
€T CTpeMJICHHE aBTOpa II0Ka3aTh MPEBOCXOJCTBO MHTEJIEKTa M BHYTPEHHUX KayeCTB
HaJl BHEIIHOCTBIO T'eposi:

«He lifted up the sable waves of hair which lay horizontally over his brow, and
showed a solid enough mass of intellectual organs, but an abrupt deficiency where the
suave sign of benevolence should have risen» [Bponre, 2009, c. 115].

BricTpas cMeHa BBIpaKAeMBIX SMOIHMN OCYHIECTBISIETCS] ¢ MOMOIIBIO Oeccor3us,
KOTOpOE CIOCOOCTBYET CO3AaHHIO OBICTPOrO TEMIA NPH OMMCAHUU YYBCTB Ieposi:

«Lifting his eye to its battlements, he cast over them a glare such as I never saw
before or since. Pain, shame, ire, impatience, disqust, detestation, seemed momentarily
to hold a quivering conflict in the large pupil dilating under his ebon eyebrow» [bponTe,
2009, c. 124].

W3 onmHOro BBICKAa3bIBaHUS POXKAAETCS Apyroe, Onarojmapsi 4eMy 4yurTaTeib Oojee
TOYHO BOCIIPUHMMAET SMOLIMH MEPCOHAXKA:

«Wild was the wrestle which should be paramount; but another feeling rose and
triumphed: something hard and cynical: self-willed and resolute: it settled his passion
and petrified his countenance: he went on — ... » [Bpomure, 2009, c. 124].

JIuio yenoBeka CriocOOHO BBIPaXKAaTh THICSYU 3MOLMA. ABTOpP MPOPUCOBBIBAET Ka-
KIYI0 YepTy, HCIOJb3Ys MOBTOPBI; MOJMCHHACTOH CO3MAeT €IMHCTBO MEPEUUCIICHUS
U YCUJIMBAET BBIPA3UTEIBHOCTh PEUU:

«His face was very much agitated and very much flushed, and there were strong
workings in the features and strange gleams in the eyes» [bponre, 2009, c. 222].

Paccmotpum onmcanue DaBapiaa Pouecrepa B npuksese k «Jane Eyre» — pomane
«Wide Sargasso Sea» 1. Puc. [l nanHoro pomaHna xapakTepHO OTCYTCTBHE KOHKPET-
HBIX ONKMCaHMM BHEMIHOCTU MucTepa PouecTepa.

Bo BToOpoii rmaBe, rae pacckazuuk — DaBapa PodecTtep, MOXKHO BCTPETUTH JIMIIb
n300pakeHHne ero MbICIIE 1 YyBCTB, a TAK)KE MHEHHE OKPY)KAIOIIUX O HEM, YTO MO3BO-
JIAT YBUACTH SMOIMOHAJIBHOC COCTOSIHUE MYKXYUHBI U COCTABUTH MICUXOJIOTHYECKHU I
MOPTPET ero JUYHOCTH. [IpoaHanu3upyeM 0COOEHHOCTH OIMCAHMS XapakTepa v BHEI-
HOCTH IIEpCOHaXa:

1) Xapakrep DaBapaa.

B naHHOM mpoM3BENEHMH aBTOP INPEJOCTABISAET YUTATEIIO BO3MOXKHOCTH Iepe-
XKHTh BCE T€ YyBCTBA M OMOIMH, KOTOPbIE MCHBITHIBAN DaBap[, Oiiaronapsi pa3BepHy-
THIM ONHMCAHMSAM €TI0 MBICIIEH.

Jns onmcanust 00JIC3HEHHOTO COCTOSIHHMS J7Bapnia, aBTOP HCIIONIB3YET SIMHUTETHI
u MeTaopy B COUETAHHHU C TOBTOPOM «SOY:

«... curse the fever or the caution that had made me so blind, so feeble, so hesitat-
ing» [Rhys, 1966, p. 76].

quCTBO CHOKOMCTBHS M 0€301TaCHOCTH Y MOJIOJOTO MYKYMHBI 4aCTO MCHACTCA Ha
MIPOTHBOMOJOXKHOE 0e3 0coOrix mpmuuH. [Tapannensnas xonctpykmusa «l felty ¢ antu-
Te3o0i «peaceful — danger» 1eMOHCTPUPYIOT H3MEHEHUE €r0 COCTOSHMUS:
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«It was at night that | felt danger and would try to forget it and push it away»
[Rhys, 1966, p. 77].

Pasnuunble cuTyanuu, B KOTOPBIX OKas3blBalcs ODABapiA, MOMOTalT YHUTATENIM
Jyd4lle y3HaTh €ro Xapakrtep. JJii omucaHMs CTpaxa U BOJIHEHHMS aBTOP HCIOJIB3YeT
JUINHHOE IO CPaBHEHUIO C OCTAJIbHBIMU NPEJI0KEHUE C OJHUM 3HAKOM NPENHHAHUS.
OHO BbIpaxaeT JBa NMPOTUBOIOJOXKHBIX YYyBCTBA (YBEpPEHHOCTh U MaHUKY). YuTaTenb
JienaeT JUIIb OAHY May3y Mocie 3alaToM, a Janee HyKHO IOoCTapaThes JOYUTATh €ro A0
KoHIIa Ha BbIoxe. Co3maeTcs OmyIIeHHe HeXBaTKH BO3yXa, KaK IIPH BOJTHEHUH, KOTO-
pO€ UCTIBITHIBAN DABAP B TEMHOM JIECY:

«I must be within a few minutes of the path I thought, but after I had walked for
what seemed a long time | found that the undergrowth and creepers caught at my legs
and the trees closed over my head. | decided to go back to the clearing and start again,
with the same result. It was getting dark. It was useless to tell myself that | was not far
from the house. I was lost and afraid among these enemy trees, so certain of danger...»
[Rhys, 1966, p. 87].

[Mokupas ['penOya, DaBapa He MOT M30aBUTHCS OT YyBCTBA HEHABHCTH KO BCEMY,
YTO ero okpyxango. Cuiia HEHaBUCTH OIpeIeNsieTcs MHOTOKPATHBIM IOBTOPOM CJIOBa
«hatey, Gnarozmapsi uemMy BbIpa)KEHHE SMOIOHAIBHO OKPALICHO:

«I was tired of these people. ... And I hated the place.

| hated the mountains and the hills, the rivers and the rain. | hated the sunsets of
whatever colour, | hated its beauty and its magic and the secret 1 would never know.
| hated its indifference and the cruelty which was part of its loveliness. Above all
| hated her» [Rhys, 1966, p. 141].

2) Bueurnocts DjBapaa Pouecrepa.

DaBapl He crapalicsl TI0Ka3aTh CBOIO JIIOOOBb K JKEHE, HO MPH 3TOM HE 3a0bIBall
oOpamiaTh BHHUMaHHe Ha ceOs. [l 3TOro aBTOp HCIOJIB3YeT BO3BBINICHHBIH CTHIIb
U JIIUTET:

I crowned myself with one of the wreaths and made a face in the glass. «I hardly
think it suits my handsome face, do you?»

«You look like a king, an emperor» [Rhys, 1966, p. 62].

AHanu3 NOpTPETHBIX XapaKTEPUCTHK OJHOIO U TOTO K€ IepcoHaxa, Jasapaa Po-
yectepa, B nepuuHoM («Jane Eyre» III. Bponre) u Bropuunom («Wide Sargasso Sea»
Jx. Puic) mpom3BeneHMsAX MOKa3bIBaeT, YTO B Ooliee MO3MHEM pOMaHe, HAIMCAaHHOM
Jx. Puc, BcTpedaroTcst 0COOCHHOCTH ONMHCAHUS MMOPTPETa TIIABHOTO TepOs, BBEICHHBIX
LII. Bponre, Hanpumep, HECBOMCTBEHHAs nuTeparype XX BeKa KOHBEPI€HLUS CTHJIH-
CTHUYECKUX INpHeMoB. TakuM 00pa3oM, MPOCISKHUBACTCA NMPEEMCTBEHHOCTh CO3IaHHUS
MY’KCKOT0 0Opa3a B poMaHe. B 3TOM nposiBiisieTCsl BTOPUYHBIN XapakTep MPOU3BEACHUS
JIx. Puc «Wide Sargasso Seay.

C npyroii ctopossl, B pomane /. Puc mmeer MecTto TuHaAMHUYECKOE OMHCaHWE
MIEPCOHAXEH, BKIIOUEHBI MHOTOYHCICHHBIE (ParMEHTHI, OMHCHIBAIOIINE BHYTPEHHEE
COCTOSIHHE Tepos, 4TOo Ooyiee XapakTepHO A JuTepaTypsl XX Beka. CyliecTBEeHHBIM
sBisiercst ToT Qakt, uyto y lII. BpoHTe npencrapieHa »eHCKas TOYKa 3peHHs] O Mepco-
Haxe, Torja kak y J. Puc — myxkckas.

Kapaunansnoe otnuane pomana [Ix. Puc ot pomana III. BponTe 3aknrouaeTcs He
TOJILKO B MaHepe, CpPeJICTBaxX U crocodax co3paHus MOPTpeTa, HO U B TPAKTOBKe o0pasa
rnaBHOro nepconaxa. Ilpoussenenue «Wide Sargasso Sea» mpeanaraer apyroe Buje-
HHUE TJIABHOTO T'epOs: CHJIBHBIN, POMAHTHYCCKHUH, OJIarOpOIHBIA CTpamaromui DaBapa
Pouecrep III. bponre B mpuksene . Pruc mokaszan kak cnaboxapakTepHbIH, STOUCTHY-
HBIM, JXKECTOKUM INEepCOHa)X. BTOpUUYHBI TEKCT NPEAOCTaBISIET BO3MOMXKHOCTb HHOTO
MIPOYTEHMSI, HOH MHTEPIPETANN COOBITHH M TMEPCOHAKEH MEePBHYHOTO TEKCTa, UTO
MOJKET BECTH K M3MEHEHHIO CTEPEOTHIIOB BOCHPHUATHS BIUIOTH IO MX paspymieHus. Po-
MaH JIx. Puc. sBiseTcss oMHIM U3 SIPKUX MPHUMEPOB TAaKOTO HOBOTO B3IJIs/Ia HA IPOU3-
BEJICHUE KJIaCCUUECKOH JIUTEPaTypBhl.
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